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“Ain’t the World Small, Though!”: Constructing
an International West

Melody Graulich

I am delighted to be invited to attend the first international conference on the
American West at Huskal Herriko Unibertsitatea. T have. alwgys Wf’ll‘l[‘.Bd to visit
Basqueland, I grew up in the ceniral coastal range of California 'durmg the 1?505
and “60s, where my grandparents ran a hamburger joint on ngtllway 68, 1'1g]'1t
across the road from grass-covered foothills dotted with coast live oaks. This
open land, part of a large military base, Fort Ord, was occasionally us.ed .for mock
infantry battles, but in the spring war gave way to peace when the hillsides were
covered with sheep herded by handsome and friendly young Basque men who. fre-
quently stopped by my grandparents’ café for a beer or a burger. When“l was f—)lghi’::
one brought me an hours-old black lamb, his tail unbobbed. T raised “Midnight,
as I cleverly called him, by bottle until he grew up to be a ram, butted my grand-
mother, and chased her up a tree. _

In retrospect, I realize that these Basque shepherds offered me my f1r§t en-
counter with a global world. While they were world travelers, I was a provincial
tural child who only a few years earlier had asked my parents, as we headed by
car toward San Francisco, if “they” spoke English there. I was told, or perhaps

I just assumed, that my Basque friends were not immigrants but seasonal worle-

ers who intended to stay in California onty for a few years beff)re they took their
carnings home to the country they loved, perhaps like the Mex1_can braceros who
came north to do summer fieldwork but then returned to Me?(lco. As an arflqlt I
know how long and costly is the trip from California to Euskadi, and I l?ave v151t§d
Basque communities throughout the West, leading me, as I began this essay, to
think that whatever their original intentions, most of the young men I met likely
became émigrés. But for a time, at least, as they maintained not only cultu'ral but
economic ties to Euskadi, working as laborers on others’ rather than their own
land, they engaged in the key theme I plan to explore: the processes of globaliza-
tion at work in the American West, .

Writing in one of the influential volumes of new. v:festern hlsf‘ory, Under an
Open Sky: Rethinking America’s Western Past, Jay Gitlin argues, We cannot be
satisfied with narrating the story of a settler nation. Qur histories must have.an
international and multinational awareness.”The story of immigrant pioneers taking

T —




40 MELODY GRAULICH
up Midwestern and western land, creating a
cultural inheritances as they become Americ
of the United States, but, as
from a twenty-first century p
ing of frontier history,”

melting pot” flavored with their own
anized, is one of the cherished stories
Gitlin implies, we need to look at such familiar stories
erspective. He describeg what he claims is a “new read-

which focuses on how “frontier places, chronically short of
labor and capital, were often dependent on imperial or national metropoles,” on

“economic development [which] usually began with the exploitation of extractive,
nonindustrial resources in demand in distant marketplaces.”! Gitlin concludes with
a dismissive gesture toward literary history that is characteristic of new western his-
tory, asserting that his “new reading of frontier history has yet (o penetrate the thick
hide of western lore” (72). That is to say, all those writers of all those popular west-

ern stories over the years creafed an impenetrable romantic West, filled with cow--

boys and Indians, schoolmarms and desperados, struggling but heroic settlers and
big bad ranchers, star-studded sheriffs and shifty Mexicans, all occupying a sublime
spacious landscape, a West isolated in space and time from a rapidly modernizing
world. I intend to show that popular western writers have for the past hundred years
recognized that “our [stories] must have an interpational and multinational aware-
ness,” that the economic and cultural development of the West has always been
connected to global travel and to the global marketplace.

If asked to choose a text most accountable for this romantic West, for laying
down that “thick hide of western lore,” many critics would turn to Owen Wister’s
immensely popular The Virginian (1902). In an essay called “Birth of an Art,”
Bernard De Voto holds Wister responsible for fathering the mythic western novel.
“The Virginian,” he says, “created Western fiction—created the cowboy story,
the horse-opera novel, the conventions, the clichés, the values, and the sun god.”
Wister, he accuses, “enclosed himself in the Old West; he was one of the artificers
who made it up™ (9),

The Virginian did offer readers the first dramatic episode of a “lady being
rescued from a runaway stage” and the first “gunfight on Main Street,” scenes that
would become staples of western films, but rapidly evolving technology and in-
dustrialization are at home on the range in the West Wister surveyed, and Wister’s
“cowboy” novel is all about the New West of global capitalism. Because of its rep-
utation for establishing the formulas for fiction obsessed with the “Old West,” The
Virginian offers a perfect starting point for arguing that many popular and widely

! In recent years historians bave elaborated on the effects of global capitalism on the West, Tn “Fin-
tering the Global Economy,” for instance, Keith L., Bryant Ir. asserts: “Endless land, abundant natyral
resources, scarce labor and capital, a spirit of entrepreneurship, and social and political institutions faver-

capital from the Bast and abroad stimulated the economy, as did the growing presence of relatively well
educated and technologically sophisticated middle class... Altered consumer demands in the Bast and in
western Europe, the international maobility of both capital and labor, and the global flow of technological

information combined to shape the economy of the West,” (196). As I will demonstrate, this story of the
West should be familiar to readers of western literature,

“AIN'T THE WORLD SMALL, THOUGH?!": CONSTRUCTING AN... 41

read western texts represent the region as part of g global economic networlf‘ By
novel’s end, the Virginian is no longer a prankplaying cowboy bl':lt the 0\>s./ne1“0f a
coal mine, conveniently serviced by a railroad li[lf:‘:, ar}d the West is mat.urmg Lfrom
the playground of young men Wister c.iocumented in his earlier pove}, ]f,m Mf: earn,
and getting down to the serious business of resource ex.tractlon, a lgr mfanage-
ment, irrigation projects, competition for m.arkets, emerging monopolies, cl>re1.§n
investment, real estate speculation, corruption, and togrlsm, all explored 11.1‘ l‘ e
text. Most Indian tribes have been herded onto reservations, where beef COII[.H‘I(,tS
provide another source of capital for enterprising e.ntrepren.eurs, who also market
native artifacts to tourists traveling by train to America’s pational pal"l‘(S. )
While those who read The Virginian as the progenitor of the hqrse opf:ra
focus on how Wister believes you can assess a man’s characFer Py his relatlotr:-
ship with his horse (true enough), it is the Iron Horse' that dormpates t.he t.ext.' Tle
plot line in The Virginian has less to do with cowpoking than with an 1nc1easu’1g y
industrialized and interconnected marketplace dependent upon the train. The trans-

- continental trains opened the West to economic development, Wister makes clear,

and he explicitly links the flow of capital into Fhe WesF, symbolized in erg‘e part ?y
the trains, to a global economy. The narrator is skeptlcall @at the Norlhelp P.m?l 1,c
will be able to expand its operation because of “the millions O\fV‘ed tO.tl',IIS 1o_dd s
German bondholders™ (131). After questioning the Nf)r.them Pac1f1c triun ] pamntc-1
age in an extended insult, the Virginian’}? bu(;l;_ly Scu;()ic; :)lalms that “the blame

i sired by a whole doggone Dutch syndicate™ | .
thm%x:fllsi;l::apit;{l flows intogthe West from throughout tl:lf: gl‘obe, so do w;;rl;
ers. The Virginian feigns ignorance about national. and racial dlfferer‘l‘ces to blu
his enemy Trampas by referring to a group of rallroad \.fvorkeis as “some mo}fe
I-talians,” allowing Trampas to correct him: “they’re Chme’se. : In any t(;?seflt E
Virginian concludes, “Without cheap foreigners they couldn’t a.tforcll all this ge‘
new gradin’ (150). (I will return to the Chinese workers later in t%us essiy.?ld or-
cigners, whether syndicates or immigrants, helped ffonstl'uct the nation by bui ] ];ng
the railroad. And the transcontinental railroad carried what the narrz.ltor descr}lhes
as “a rainbow of men” into the West through its th':an eastelrn termmus,. 1Omf1 a,
where “in front of you passed . . . Chinese,] Inc.lian. cE}F{ihzfrlcans, General Miles,

ustrian nobility, wide females in pin . ‘

you%:;rizziliﬁg techno]ogicgl innovation and achievement, the tram% also. pro-
mote the movement of goods over large distances. The naljrator, a toulf,st, .amlves
in Medicine Bow on a train, which also carries “commercial tra.velf:r.s, 011 sahe§-
men, representative of an encroaching consumer c.ulture .(42). S.lgmf%can.t ¥y, et1r
train travel has both global and imperialist dimensions w.1th“0bhqu?’ 1efe§enc§s ﬁ
Wister’s pal Teddy Roosevelt who became farpous fo:r hlS. charge u(I:J baf ( ;3)
Hill during the “Spanish”-American War: one is “sellllng cigars fron"t du a b .
Because he never forgets a face—*“white men, that is ., . . [he clan’t ‘ ﬂ(i r;}o \lfrllf
with niggers or Chinese’”—the salesman presumes ar,l acquamtanc‘:e glll : the o
ginian, who he declares he has previously met at Tkey’s restaurant in Chicago,
he concludes, “’ Ain’t the world small, though!*” (20).
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The trains allow the raw materials of the West to be manufactured into prod-
ucts to be consumed, {Reeall Claude Levi Strauss’s key distinction between the
primitive and the civilized —raw to cooked.) The cattle shipped east to Omaha
reappear in the West as “corned beef” in cheap restaurants (10). Through them
Wister tells an implicit story about the development of factories and industrial cit-
les (requiring immigrant labor), created markets, food processing, convenience. In
the midst of vast ranchlands, covered, presumably — Wister never describes one—
by cattle, the Virginian and the narrator eat “canned stuff, corned beef™ (18) and
sweeten their coffee with “condensed milk” (19). Indeed, “sardines were called
for, and potted chicken, and devilled ham’ {40). While arguments for buildinrg the
transcontinental railroad were based on need, here the presence of the railroad has
created the need: Instead of cating their own freshty slaughtered cattle or gaime,
westerners eat processed meat, and they carry around cans of stewed tomatoes for
liquid. Wister even begins to chronicle the ecological consequences: “the empty
sardine box lies rusting over the face of the Western carth” while “thick heaps and
fringes of tin cans, and shelving mounds of bottles” reflect Wyoming’s sun around
Medicine Bow (40, 45). This is hardly a view of “Nature’s Wonderland,” one of
the nicknames of the country’s first national park, Yellowstone,

Yet tourists flock by train to Yellowstone in The Virginian. While Wister doesn’t

explicitly describe any European tourists, his satiric treatment of the emerging tourist
economy associated with the national parks anticipates current scholarship about the
worldwide obsession with the American West. (In the sonthern Utah national parks,
Zion and Bryce, in the spring and summer of the early twenty-first century, one is
as likely to hear German or Japanese spoken as English.) Stranded by a washout,
the Virginian and his men encounter a Pullman train offering luxurious travel for
the wealthy in search of “the West,” “real” westerners, and spectacle. As in today’s
New West, the tourists treat local inhabitants as performers of an “authentic” West,
“They’re cow-boys,” one exclaims, upon seeing the Virginian and his men (155).
The tourists also get to see “real” Indians. Wister leaves offstage the native peoples
who roamed the plains in the “Old West,” but he has some ideas about their role in
the twentieth century: the local Indian agent “allows” some Crow “chiefs,” dressed
in their “show war bonnets and blankets” 1o lcave the reservation to sell “painted
bows and arrows” to tourists along the tracks (162, 152), Being in the audience
for the Virginian's tall tale, a characteristic western genre, is an even more exciting
“western” encounter than sightseeing, as one tourist exclaims: it “beats the geysers
or anything we’re likely to find in the Yellowstone” (161). The Virginians perform-
ance, in which he dupes Trampas into seeking to invest in the frog farm of some
fictional entrepreneurs who have established a monopoly, serves as a satiric parable
about American business practices and the econonic development of the West, and
it is far more significant to the novel’s themes than the oft-referenced “first ever”
gunfight with Trampas later in the novel. In his “cowboy™ novel, Wister presents
the West as part of an emerging corporate order, enabled largely by the Octopus-like
train, whose schedule demands required the nation to adopt a system of time man-
agement through establishing regional time zones.
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1 begin with a rereading of The Virginian® because‘l believe the novel has ll)een
badly served by critics who present it as a parable of .the'mytluc West. But "Ong
before The Virginian was published, from its very begmpmgs, western Amel ican
literature focused on trade—economic and cultural — with -other.cguntnes, otht?r
continents, a theme intricately knotted with Uniteq States 1mper1ahsg1 and capi-
talism. One foundational text, the journals of Lewis 'and Clar.k, rt_ecewc.:d a good
deal of attention in 2004 in the United States, the blcentem‘nall of their Journey
of discovery. Their goal, as defined by Thomas‘.l‘cfferson to justify the 'Lou:mana
Purchase: to find a water passage to Asia to facilitate (rade. If we redefine COl.O-
nial American literature” from a western perspective, we can d.1sc':0verlla long hi.S.—
tory of texts about the Spanish colonial period and about Mexican rllaUOnhoc;d in
what is now the United States Southwest. The many recently recover ed texts ror,n
both sides of the border of the Mexican-American War, such as ] Ov-1ta G.onz.ale.z s
Caballero, offer analyses of the complex intersections of natlopa] 1denqty m‘Lhe
region. And such a perspective can even offer new ways to think about semma}l
works from far afield: Read in the context of a West' whose cul}mf, zfnfl va_lues f(ijl‘e
defined by its international connections, Henry D'fmd Thorean’s “Civil Dlsobe i-
ence,” a critique of the Mexican-American War, might cnte‘r the conversation.

Yet as the works of Mary Austin in the early twentieth century_ or Laguna
Pueblo writer Leslie Marmon Sitko in the last dec'ades of the thE?ntleth Cf.‘,lltl‘lry
demonstrate, trading of course preceded the cstabl;shmem: 0[ B}rltlSh or Span‘lsh
colonies in the United States. Austin makes this point exphcn.l){ in several works,
most notably The Trail Book (1918), where s}le explores agl'lcpltural and e(io—
nomic interchanges beginning in prehistoric times between 1nd1gegous peop e's
(who themselves may have originated in Siberia), .then between Spanish ex.plore; g
and colonists and native peoples across the Atlantic ocean and across what wou
eventually become the U.S.-Mexican border. Thf: trails explored in each storgzl arz
essentially trading routes, though ideas and st'omes are L'raded as wrell'as goods. )
central metaphor Austin nses to connect a sc?r.les of ls)totnes, the trails also connec

in both collaborative enterprises and in combat. o

peo%fi;clr most lyrical novel, Ceremony (1977), Si%ko is more elhptu:_al. Tv?fo s?lg;
gestive examples are the Navajo blanket woven .Of wool and the .apncot tlﬂele t al
belong to Ts’eh, a character associated with traditional pueblo sl‘onesl from the Otll'il
tradition about the mythical Yellow Woman, Through them S111(0‘1eferc?1_1cesh e
long history of intercultural exchanges in ic Southwest becat1§e both chugo Sic:l:f
and apricots were first introduced by Spanish explorers, cenquistadors, ?;E pz IC
She is more explicit when she describes the global threat posed by the a.c;)rlrlle_
weapons, made from the uranium rocks mined from the land a.round La%una e
blo: “There was no end to [the witchery]; it knew no boundaries; and [Tayo]

2 Some of the analysis of Owen Wister’s The Virginian has appeared in more elxten(led cs.say's.m
Reading the Virginian in the New West, ed. Melody Graulich and Stephen Tatun'll (Llfco}n: Umv.e:sqy
of Nebraska Press, 2004) and in “Monopolizing The Virginian-or-Railroading Wister” (forthcoming in
Moniana: The Magazine of Western History, 2006).
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arrived at the point of convergence where the fate of all living things, and even
the earth, had been laid. . . . [H]e recognized why the Japanese voices had merged
with Laguna voices . . .; the lines of cultures and worlds were drawn in flat dark
lines on fine light sand, converging in the middle of witchery’s final ceremonial
sand painting. From that time on, human beings were one clan again, united by
the fate the destroyers planned for all of them, for all living things; united by a
circle of death that devoured people in cities twelve thousand miles away, victims
who had never known these mesas, who had never seen the delicate colors of the
rocks which boiled up their slaughter” (246). When Tayo completes his ceremony,
keeps “the story out of reach of the destroyers,” sunrise overcomes this dark vi-
ston for Tayo’s victory over witchery unites “all living things” in life rather than
in death (247). Silko continues to explore global themes in later novels such as
The Almanac of the Dead, a dark and ironic borderlands novel about the drug trade
set in Mexico, Arizona, and California in which the Mayan Codices play a central
part, and in Gardens in the Dunes, set in the U.S. Southwest, Europe, and South
America, where she explores both positive instances of horticultural trade and the
pirating and sale of indigenous species across national borders.

As these examples suggest, although the setting sun of the “Old West” can be
blinding, the history of global exchange upon which the West was built is evident
in western American literature if we look for it, In fact, it is even foundational to
those most prevalent romantic icons of the mythic essentialized West: the Indian
on horseback, the cowboy and his favorite cowpony. Those who can overlook the
implications of the transportation of something as large as a horse across the Atlan-
tic ocean can overlook just about anything.®

In commenting on the unfortunate legacy of the “romanticized, stereotyped
West,” onte of the most influential western writers, Wallace Stegner, has said that

-while parody and mockery are legitimate responses, they do not “offer the final

solution to that particular problem because sooner or later some of the worth of
the original tradition is going to have to be incorporated into some other tradition,
and repudiation or parody seems to me to go too far” (Conversations, 191-92).
As Stegner’s comment suggests, digging beneath the surface of familiar western
iconology allows us to recognize the many layers of the cultural history of the
West, notably the influence of European capital—educational, economic, and cul-
tural—on the development of a region usually defined largely by its exceptional-
ism and landscape.

In Stegner’s Pulitzer-prize winning and most popular novel, Angle of Repose
(1971), the narrator, a celebrated historian of the American West, uses the central

3 Also generally overlooked are the disastrous consequences of the importation of another European
animal, the “ambuylatory meat locker” of three hundred pigs Hernando de Soto brought to Florida in
1539, pigs that escaped and rapidly bred as his men wandered from Florida to Texas looking for gold
(45). In “1491,” Charles C., Mann summarizes research that suggests that these pigs spread a variety of
deadly diseases to deer, turkeys, and humans, leading to 2 dramatic population drop, argued by some
scholars to be up to 96% for scme tribes.
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tropes of mining and archeology I have just borrowed to establish his subject.
While his son would like him to write about some “Technicolor personality of the
Northern Mines,” someone like Lola Montez, an Trish immigrant and celebrated
dancehall girl from the equally colorful Gold Rush period, Lyman Ward com-
ments, “Every fourth-rate antiquarian in the West has panned Lola’s poor little
gravel. My grandparents are a deep vein that has never been dug. They are peo-
ple” (22). Instead of “panning” in a shallow pool of western history, often treated
superficially for its high (melo)drama, Lyman exposes new veins in western
culture, the role of well-trained professional mining engineers, geclogists, sci-
entists, surveyors, photographers, artists, and writers in the building of the West.
The West in Angle of Repose is characterized by technological innovation and by
culiural production. While Stegner, like Wister, comments on the flows of capital
that contribute to the building of the West, he is more interested in what I will call
“cultural capital.” The “people” who populate Stegner’s novel, most of them based
on historical figures and often called by their “rea ” names, are well-educated, and
they read widely, books and magazines that circulate knowledge throughout .the
world. In Stegner’s view, they are the real builders of the West, Through focusing
on a marriage of a engineer and an artist, both of whom help “construct” the. West,
he braids together two perceptual frameworks, and I will focus my discussion on
these two characters, Oliver and Susan Ward.

Oliver is a geologist, trajned at the Massachusetts Institute of Technology,
whose greatest professional opportunities lie in the West. Stegner reveals through
the evolution of Oliver’s career how fully this process was facilitated by a world-
wide network of professional men (often trained at the same schools), labore?rs,
resources, and knowledge production. When he and Susan marry, he is working
as a mining engineer in California, a job for which he was recommended by his
mentor and brother-in-law Conrad Prager {based on James Hague), one of the sev-
eral professional men trained at the ShefTield School of Mining in Germany or at
other great international universities who wander in and out of the novel, engaged
in surveying, mapping, mining, and developing the natural resources of the West.
Their work depends on and exploits the workers at the mines who occupy separate
“camps” based on their countries of origin: there is a Cornishman camp, & Mexi-
can camp, a Chinese camp. Each nationality brings its own skills f‘md kr.lolwledge
1o their jobs. Later Prager engincers a job offer for Oliver at Potosi in B01'1V1a, then
one of the largest mines in the world, financed by an international syndwate,_ anfl
Prager’s own syndicate later sends Oliver to Mexico (0 assess wlheqler a mine’s
productiveness has been exaggerated. When Oliver supervises a mine in Lead'.\fllle,
Colorado, “there assembled [in the Wards’ cabin] every evening an extraordinary
collection of education, culture, talent, eloguence, reputation, political power, and
intellectual force” (252), men educated in Europe like Samuel Emmons, who “had
written a book [on geology] that Oliver looked upon as a bible” (251); Clarenge
King, Henry Janin, Hamilton Smith. Through reading their books, studying thellr
surveys, working with them, Oliver keeps up with his field. Later whu_:n he. envi-
sions a massive itrigation project in Southern Idaho, he *“at night buried himself
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in the history of irrigation, and teports on systems in Persia, India, China, eve-
rywhere” (378). Funding is offered and then withdrawn by various syndicates,
including one led by German-born railroad entreprencur Henry Viilard, who tried
to “find a place for them in his empire-building schemes (395), Finally fund-
ing is provided by an English syndicate but when its representative, their “friend
and supporter” who had traveled to Idaho to see the project, suddenly dies as he
“walked one morning, reading his London Times, and stepped in front of a train,”
this “brutally unpredictable accident” halfway around the world damns their
project (489). Despite the failure of Oliver’s project, the West Stegner describes
is built by internationally trained scientists and engineers and by capital from
throughout the world.

In one drawing, Susan Ward represents herself as “The Engineer’s Mate,” but
she has her own successful career as an artist and writer. Stegner bases his por-
trayal of Susan on the life and works of Mary Hallock Foote, who herself wrote
about a global West in many novels based on her koowledge of her husband’s
mining and engineering projects. She was so accurate in her depictions that she
received fan letters from miners and engineers, and Stegner takes his title, with its
metaphoric resonance, from a geological term she used in her writing. Although
Foote’s work is little known today, she was one of the most extensively read late
nineteenth century western writers, publishing primarily in the widely circulated
Century Magazine. Her work thus was influential to the cultural construction of
the American West, a fact crucial to the meaning of Angle of Repose and to Stegn-
er’s representation of the effect of “cultural capital” on the West,

Like her husband, Susan was professionally trained at one of the best available
schools, having attended the Cooper Union School of Design, where she studied il-
lustration with an acclaimed English artist, Edward Linton (whose daughter Nelly,
raised in Scotland, will many years later travel to remote Idaho to become Susan’s
governess). Susan carries west with her an excellent liberal arts education in classic
texts, which influences her ways of perceiving and writing about the West. Stegner
sometimes suggests that her “classical” models unduly influence her; for instance,
when she goes down into a mine with Oliver and borrows metaphors from Dan-
te’s Inferno, Oliver dryly comments about her foreign phrasing that such terms are
“about used up” and hopes she will find a fresher language to describe the West. Yet
Lyman himself turns to an all-too-familiar cultural reference, also from Italy, to de-
pict Susan, describing her as reminding him of “Massacio’s Eve.” Like Foote, Susan
ultimately finds a Janguage, as well as themes, in her everyday experience and in the
scientific readings and conversations of her husband and his associates,

And yet her reading inevitably inflects her ways of seeing the West, a point
Stegner repeatedly insists upon, for better as often as for worse. As I have argued
more extensively elsewhere, Angle of Repose is largely about books and reading,
filled with cultural references from all over the world.* Susan is represented as a

4 For a fuller analysis, sce Gravlich, “Book Learning: Angle of Repose as Literary History.”
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spider in the center of a cultural network in the Far West. When they dc-':bate tl}G
relative merits of two contemporaneous writers, Oliver finds George Eliot, Brit-
ish, didactic but admires the Russian Eugene Turgenev. Books are portable, and
they travel: Susan receives a copy of Tolstoy’s War and Peqce from friends back
east as soon as it is translated. As significant, the monthly magazines she receives
are filled with articles about Evropean and Japanese art, Chinese immigration, her
own travel essays on Mexico. As she writes her stories [illed with virtuous young
women, Susan looks up at the print of Titian’s virgin that hangs above her fireplace
built of Idaho’s “lava rock” (393). As she sits beside the Snake River one night,
she “hear[s] a fantastic recitation of the Frithjof Saga in the original by a young
Swedish engineer on his way to build a Mexican railroad” (318)—and she draws
some of her western heroes as “young Vikings.”

“The West does not need to explore its myths much further,” wrote Stegner, “Tt
has already relied on them too long” (“Born a Square,” 178). The weslern settings
Susan and Oliver inhabit may be physically remote and isolated, but Stegner dern-
onstrates clearly that the rapidly changing late nineteenth century West is not cul-
turally, economically, technologically, or scientifically isolated from the rest of the
world. Yet even western myths of American exceptionalism are not remote from
the wider world and even when western writers reify those myths, they do so i.n a
global context. I take for my example another popular writer who 1s also a critical
success, Willa Cather, and turn to her novel, The Professor’s House (1925)..

The Professor’s House tells two interconnected but contrasting stories of a
teacher, Professor Geoffrey St. Peter, and pupil, Tom Outland, Born in Canac}a,
raised in Kansas, St. Peter has taught in a provincial Midwestern city for his entire
career, but Cather creates for him a rich connection of European associations,_as
suggested by his name, with its evocations of centuries old traditions and“urban m,-,
terior space. He received his advanced degrees in France, where he was adoptedl
by a French family with whom he maintains contact, and he grafts those expen:
ences onto his life in the United States, “succeed[ing] in making a French garden’
in his hometown (14). He is “commonly said to look like a Spaniard,” perhaps
because. he “had been in Spain a good deal” (12, 13} doing primary research for
his multi-volume Spanish Adventures in North America, which explores the co-
lonial period in a highly original way, focusing on the West 'rather than on New
England. Although some of his colleagues won’t dine with him bf?cz.ll}se his love
of wine (imported from France via Mexico)} leads him to .defy‘prohlbltlon, the one
dinner party Cather describes includes a scholar of Spanish histmy frorp England
whose brother had encountered St. Peters’s son-in-law, Marsellus, in China, where
his brother was “engaged in the silk trade” (36). Cather could h_ardly insist more
stridently that Professor St. Peters has lived a cosmopolitan life in the backwaters
of the Midwest. S .

Yet as many critics have noted, the novel reflects Cather’s dlslllus'lonment Wlt,h
the modern woild, particularly with consumer culture. The ‘women in S't. Peter’s
family could be illustrations for the “conspicuous consuruption™ Thorstein Yeblen
described in 1899 as endemic to the culture of the United States, Mrs. St. Peter is very
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fond of Marcellus becanse she “frankly liked having a son-in-law who could tot up
acquaintances with Sir Edgar from the Soudan to Alaska” (37); valuable because of
his world travels, Marcellus is another of her acquisitions, While St. Peter goes to Bo-
Tope to study, his wife and daughter go to Paris to shop, and they buy antique Spanish
farniture, on sale in Chicago, as part of an interior design scheme. Furope offers St.
Peters “cultural capital™; it offers his family a way to display their sophisticated taste
and wealth, and they plunder it. Their letters home describe their purchases, including
the “gorgeous dressing-gown™ they found for him in “a Chinese Shop™ at “Aix-les-
Bains,” but after a time he leaves them unread and descends into despair, moving out
of the fancy new house that provides the novel with its title and back into the shabby
attic room in the old house where he wrote his histories. (269},

The Professor's House is much concerned with how St. Peters, in spiritual
crisis, turns to his memories of his beloved student, Tom Outland, now dead, and
begins to edit Tom’s diary of the years he spent excavating ancient pottery in a
ruin of an unidentified “prehistoric” people, a multinational encounter across time.
Cather interpolates into her novel of modernist meaninglessness “Tom Outland’s
Story,” which the professor, apparently, recounts in Tom’s voice, in first-person
narration. While St. Peters went to France for his education and writes about the
Spanish “conquest” of the New World, Tom finds the history of another nation and
its conquest in “ruins” in the United States. Offered in counterpoint to St. Peters’s
life story, Tom’s story resembies the novel’s epigram: “A turquoise set in silver,
wasn’t it?” It is a set piece, a static rendition of the mythic West frozen in the past,
entirely invoked by his last name, Outland, strongly contrasted with the associa-
tions evoked by the patronym of St. Peters.

In creating “Outland,” Cather hits all the marks of the performance of the

mythic West. Tom is, of course, an orphan, uneducated but natively bright. He
works as a cowboy. He loves, of course, the spacious skies, purple plains, majestic
mountains, of the West. He is so attractive that others befriend him and help him
along. His story concerns his inevitable encounter with “the native,” which, of
course, transforms him. He has an intuitive aesthetic appreciation of the pots he
finds, the people who made them, and the culture they reflect, so purer, healthier,
cleaner, more honest and spititually whole than that of the modern world. He can-
not conceive of them as “property’; they are spiritual, a “miracle”; “there never
Was any question of money” (244), In his innocence, in this classic American plot,
he must confront hypocrisy, in this case in the guise of various Smithsonian Mu-
seum officials who are not interested in his “relics,” though in an effort to impress
him with his connections to the “Old World,” one makes him “listen to a long
story about how well he was treated by the Archduke when he went to Vienna”
(230-31). Ultimately “Tom Outland’s Story” ends with the triumph of capitalism
and corruption when his partner sells the “curios™ (while Tom is in Washington) to
a “German, Fechtig . . . [who’s] been buying up a lot of Indian things” (237) and
takes them “straight through Old Mexico” on a “French boat” because while you
can have “trouble getting curiosities out of the United States ports,” it’s possible to
“take anything out of the City of Mexico” (239).
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Tom’s “story” ends there, but his life does. not: it becomes ir}volveg with b(ﬁ]h
the good and the bad of St. Peters’s cosmop'ohtan and cogsgmerl‘st mo el'(Iil }\:Diifé
Mentored by St, Peters, he retains his curiosity, much of his mnocen.ce,l 1an 1;1 e
is enhanced by formal education. But separated from the romantica ydaes e
cized rvins of the past, with their spiritual rcsonances: he enters the mo fnﬁ:rn aﬁf:é
which Cather presents as a tragedy. In H(?nr}/ Adams’s terms, he'turns romr che
Virgin to the Dynamo. He invents “the prmc1ple‘ of the O}lﬂa..lrlfi vacuum, v:o o
out the construction of the Outland engine lhat 1.2 Ljevolutlonmr}g av;a:-ond. (40).
Although he develops no plans to “commercialize” it, hf do.es .thl.l'lk 0 W\% E-CO:;:
ery in economic terms and takes out a patent before he': bolts to Lh<:h [ t ] f Fnth :
(41), Dispossessed of one American fantasy, he steps mto.anothel.‘, @ fst?lryU the
self-made man, but the mechanized modern w01'.ld, a l}ybrld creaFlon () A e ﬂ[ed
States and FEurope, destroys him. His techn-()loglpal‘dlsf-:overy will be tlaﬁ‘s»}iortha;
as he is, to Burope, to better wage war; ultimately it will become thesye 11<_: e the
enables the rapid global travel that defines the postmodmjn W(_n".ld. 1§nr1ll }1f:a 6331
he is killed in 4 war associated with age—old,European fmlmosmcs and : 1§111ci:Ch
and with the despair of modernism. His fiancu.e, St. Peter’s daughter, bf:co::‘le; ;ﬂs
enough on his patent to buy her Spanish antiques an.d pay fo.ralher' trlpfsthc; Weqt.
The brightest young man St. Peters ever taught, thS quintessenti maln 0 1 Tom.i;
only “turn[s] out chemicals and dollars and cents” (132}. On man% ! evei\;ésa s
a casualty of global capitalism, his innocent young manh‘oodlolr: ; ue eaﬁ(,m o
“turquoise set in silver,” an artifact permanen‘tly encaSﬁd in Cather’s rfacrs tion of
western mythology. Yet while Tom iilv?nts a “vacuum,” Cather recognize

'ner cannot permanently Iive in one. L
mOdf;nJIv;:flnHong Kinpgston’s China Men (1989), “The Fathel: from (cjihmg;_
Ed, goes to a movie in New York about alllotl?er Tom whc:‘se mver;‘flon;: ?aoz \I,JV "
sible rapid global travel and intercoml.numcatlo.n: hc—_: sees Yo.t,mg om ;s(; o0 with
Mickey Rooney,” and he later “explam[i] t;)1 h;;s (\;Vliz ]:ll:j(tjt :11:11:13(:;;11;}?;‘;;” P

i i tor, Edison, was who he ha (68-69).
1’111111333530]?5:‘? gﬂen;zl;’lple of many of Kingston’s Chinese forei?ath‘?rs. transforr£;n§
themselves into Americans. China Men, like The Woman Warfﬂzor, is lIi ElzlljnyKiny_
a classic immigrant story, but both books are made far more comp llca B bo}; t ho%v
ston’s use of magical realism, by the levels of conf}ls1on she creates }.;:1 ot o
people, stories, and information travel between continents, becom‘l‘nrlfcfh 3;\ ericm;
Ed, “the Father from China,” may or may not be the same man as b‘?]'tmof can
Father,” may or may not be the “legal Father,” suggesﬂng the mllltE]; 11 i gavelers
tional identification and citizenship. Kingston’s China Men are gdo '[?hat e for_,
defined less by roots than by routes, to_borrow ,f;rorrtltiJlfngrnsst(igffgé (;1(1 oL het 107
initi nsider themselves “sojourners,” se :
?(f iiﬁgliﬂhi; (t)o bring back to China, traveling back and forth, Shal?edrbis?ﬁp:rl-
ences in radically different nations, underscores cultural and economic ¢ oam %e .Of
Of the works I’ve discussed, China Men. offers ’the most o:bwf)us fi‘,X dpS o
the construction of an international West. Kingston’s anc;estms, htera. 2;1];11 V)\i[est
bolic, “built the railroad” (126), which connects the United States via the
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Coast to Asia, creating global economic networks. Sections of the book focus on
U.S. territories — Hawaii and Alaska-“halfway houses” of sorts between Asia and
the mainiand U.S., as Kingston circles the Pacific Rim, Continuing the explora-
tion of U.S. imperialism into the twentieth century, the story of “The Brother in
Vietnam” exposes the “American” brother’s conflicts about fighting other Asians,
as well as the way Caucasian Americans and Asian Americans conflate members
of distinctly different Asian nations, as enemies and as brothers, Because China
Men so obviously describes a hybridized, globalized West, T will focus on how
Kingston centers her text on one of the most contested questions in western Ameri-
can history: access to civil rights and citizenship for those “illegal aliens™ who
help construct the West, physically, culturally, and economically. She explores this
theme throughout the book, recreating, for instance, her grandfather’s presence
at the Golden Spike ceremony, where men “gave speeches. ‘The Greatest Feat of
the Nineteenth Century,” they said. ‘The Greatest Feat in the History of Mankind,’
they said. ‘Only Americans could have done it,” they said, which is true. Even if
Ah Goong had not spent half his gold on Citizenship papers, he was an American
for having built the railroad” (145). Ah Goong, like “Ed,” is already proud of his
couniry’s technological innovations and his contributions to them, but “his coun-
try” will soon try to “drive him out” —through acts of vigilantism and through
laws. Kingston’s most extended analysis of the legal constructions of identity
having to do with nationhood and citizenship comes in the section she places dead
center in China Men, “The Laws,” which T will focus on here.

Opening with debates over “the Nationality Act of 1870,” with a linguistic fo-
cus on words derived from “citizen” and “nation,” “The Laws” cross examines the
contradictory meanings of these concepts from the point of view of a muitinational
Pacific Rim. In sharp contrast to the style of the rest of China Men, the section
proceeds methodically and chronologically, like a legal brief, as Kingston opens
paragraphs with dates of key events, laws passed, and legal decisions affecting
people of Chinese descent already living in the United States, as well as Chinese
immigration. While Kingston occasionally uses irony, her tone is dispassionate; the
facts speak for themselves. “The Laws” begins with a with a quote from a docu-
ment defining commerce between twa nations, the Burlingame Treaty between the
United States and China, executed in 1868-69.

The United States of America and the Emperor of China cordially recognize
the inherent and inalienable right of man to change his home and allegiance, and
also the mutual advantage of free migration and emigration of their citizens . ..
for purposes of curiosity, of trade, or as permanent residents, (152)

Governments use laws and treaties to control international exchange—in this
case the bodies of human beings. The treaty acknowledges that “migration” be-
tween nations is “trade” —and the reference to “curiosity” suggests that cultural
exchange is as important as economic trade, Kingston follows the quote from the
treaty, establishing the “inalienable right of man to change his home and alle-
giance,” with “1868: the year of the Burlingame Treaty, was the year 40,000 miners
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of Chinese ancestry were Driven Out,” establishing that the treat¥ iélgogogrﬁll—
i as i hinese immigration, in excess of 40,000, he
ized what was already going on, C in ex ! 40,000, “The
’ [ ‘ he western states, primarily, to deny a
Laws™ demonstrates the efforts by 1l ; 5 P (0 dony and rosis
5 alr svident, that their population was racially and e y \
what was already evident, that : _ e ULy diverse,
i ; f the Chinese in the U.S. and the por
demonstrates that the presence o . e borous borders
‘ ati ite the distance between the U.S. an ina,
between the two nations, despite t . ween (China, seemed
i ies to require discipline and survei » The
to various U.S. governmental bodies scipli  surveifiance, The ex-
ive li 3 i fforts to deny the “inalienable” right to :
tensive list of laws chronicles e paienable” right 1o the Hhinese
ini s racially and culturally “alien,” despiie P
by legally defining them as raciaily ¢ It y rallen, fe their prosine
;e in the d in western history. “1889: In Yue Ting v. .
B Saprons Con [ ess had the tight to expel members of a
. eme Court ruled that Congress ha £ _ s of :
gier;fSl’los‘ucI;;tmue to be aliens, having taken no steps toward ‘tlal;c;c))mmg citizens,
. i lization laws’” ( .
i able of becoming such under the natura . ‘ ‘
wad %icx?gston devotes attention to the well-known 1882 Chlnes? EXC1u~S‘1§n A(,t%
which not only prohibited any further immigration but denied Chl‘fles’e risl l(:,'nts 0t
the U.S. the right to naturalization, defining them as pe}'petuaﬂy alien. T. 1sua(.:1u,
e ula;,rlly renewed, would seem to consign the Chinese in tl?e US. 1o 'regl?alclil‘ ‘p1 )
gms and sojourners,” language used by Supreme Court J UStIC.e Fuller in his 1b§elll
tgc?the Wong Kim Ark decision in 1898, and the 1882 Exclusion Ac{;) t;as ceﬂ;lm ¥
‘ ‘ i y
i [ C i Wong Kim Ark case.” Kingston balances thos
received Tar more attention than the . ~ Kingston balancey (hose
justi i S., Wong Kim Ark was traveling, “en te,
scales of justice. Born in the U.S., : ‘ : n o nen
X 1888, which declared that “Certifics
the Scott Act was passed by Congress in ' W : e
id,” ing t d Chinese outside the U.S. ( .
were void,” trapping twenty thousan ¢ the | > L
Elfﬁllrer;ge led the Supreme Court to state “that a person born in }hle Umtle'dhsf?;i:
to ‘Chinese parents is an American” (155-56). This landmm‘}( dcc1s1qn, whic ‘ ;f
never been reversed or changed, and . . . is the law on which most Amirlf?ans'ti
Chinese ancestry base their citizenship today,” lai5c16§hc-]>3 legal gl:oun;j;:;(;;ns }ﬁt[') c‘llnd
ip 1i or - disen hised groups (156). By ensuring g
zenship rights for other disenfranc : suring cltizenship and
ivil ri or the childr * immigrants who enter the nation illegally, by
civil tights for the children of immigr ant . : egally, by eneur
ing “inalien,” the Ark decision ensured that the society
ing that they are “inalien, urec e ato of pooles
j i ' d benefit from the globa
the nation would continue to ‘evolve an . de of peop 58
efusing to accept racial descent as fundamental to citizenship,
and cultures. By refusing to accept raci : zenhip,

i ion’ as and would continue to be shaped by
instices affirmed that the nation’s culture was an ould continue | /
Mlﬁ‘lspora and hybridity rather than by a “melting pc;t assimilationism, by encoun

( i jectiviti d cultures.

between peoples of diverse subjectivities an .
o Ti:r lessgnspof the Ark decision have not alwa'ys bfeen followesd, ];)f .00}1.};::1
Executive Order 9066 allowed the government (o Imprison l_:he ;Jf (;):11; e

i ir immigr y ing WWII, their identities detfine

d with their immigrant parents during , . : t
(g?irzlimhip but by race. In 2006, a bill was proposed to the Utah le(gilslat:kr:rik'u;t
wouldldeny instate tuition benefits to the children of undocumented workers;

§ Qll()[ﬂd B].()Ok, homas China en, United States v. Wong Ki A d the Qucston of
T » ing Me » te 5 ong m k, @
£ h s 1. See Thomas’s cssay for a much fuller elaboration of the llnp]lLElthnS of the Wong Kim
Citizens 12

Ark decision.




MELODY GRAULICI]

was defeated. By exploring “the laws™ that
the U.S. and their entrance into the b
of “international law,”

As I began this essay, T suggested that Basque shepherds in the American
West provided my first encounters with global travelers; as T finish it, T realize that
Euskadi is a particularly apt place for me to discuss globalization, capitalism, and
trade in the American West for Basques have always been world travelers, and, as
Mark Kurlansky demonstrates, “[a]t the dawn of capitalism they were among the
first capitalists, experimenting with tariff-free international trade and the use of
competitive pricing to break monopolies” (4), With a ready supply of skilled ship-
builders and sailors, ambitious and enterprising, a corporation of San Sebastidn
investors founded the Real Compaiifa Guiptizcoana de Caracas in 1728 1o compete
against the Dutch and the British who had established trade and commerce in the
Americas. Initially eager to break the Duich monopoly on cocoa in South America,
they “expanded to leather, coffee, and tobacco,” as well as red beans and turkeys
(123). But the company did not only import goods from the colonies; it also
exported Basque goods such as “iron products, weapons, chemical products, sar-
dines, and construction wood.” “A fundamenta] concept was that the ships should
be full in both directions™ (123). Around 1751, the company became a “multing-
tional,” “caring little about arbitrary [national] borders” as it encouraged economic
and intellectual commerce throu ghout the world (124).

1751. At this time, of course, the territories that would eventually become
the United States were stil] colonies. While the Basques were traveling back and
forth between the “old” and the “new” worlds, carrying freight and ideas in both
direction, the emerging U.S. nation moved west into tertitory inhabited by many
nations: diverse aboriginal pations, French, Spanish, Mexican, and Russian colo-
nisis. Through purchases, amexations, mergers, and take-overs, the corporation of
castern states acquired the multinational trans-Mississippi West. T offer here a new

origin story for the American West— a valuable piece of real estate always already
part of the global marketplace.

seek to legislate the flow of people into
ody politic, Kingston writes her own version
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